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DETERIDRATIVE POWER OF

the Sistdy chapel) and you will be more interested

in seeing the ewedea of ltalian art, illostrated by

the same sulject, from St Ambrogin, of Milan
l«ﬁx “ Berpent heguiling Eve” Y /

/.ﬁw,mﬂutukemh,rndpm you have & the

elements of life in their form. The people

whumnldﬂuﬂmtmmtugﬂ.m. For observe,

?h_ the workiman's aim is straight at the facts, as /
A

well as he #w them ; and not merely at the facts,
but at the very croom and heart of the facts| g
cgmmon workman might have looked at nature for 'L/l’
/ his serpent, hu;ﬂmught only of ita scales. Dut this .Ir

follow does not want Il:-ll.lﬁf[lﬁ CAn do without

them; he wants the serpent’s heart—malice and ﬂ-ﬂln
‘_\ insinuation—and he has, ottt Bofa cemmon
| " workmi, even fJ ﬂns 5, stage of art, tr:ugl:.t have %‘
E‘gﬁf‘t{r | earved Eve's arms 'ml:l body a go
but this fellow does not care aboutfarms n.nd bl:ﬂ.'l'l-’

if he can only get at Eve's show that she

i pleased at being fattered, and yet in a state of

ancomifortable hesitation.  And e look of listening, \D‘—{"E

of eomplacency, and of embarrassment lwe has g‘n}l‘
vy illge -t ety — ninte thn yes
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A& Leawr or tae Proor Sweers oF “ Tee Two Parus™ (8 852, 33)
e



