
t u torial CD’s for Corel Painter 8

The Artistry CD’s contain tutorials and images
explaining how professional artists use Corel Painter
8 to create their art. Because they are thorough in
their explanations and don’t assume you already
know how to do something, the Artistry tutorials are
helpful for everyone from beginners to advanced
Painter users.
The tutorials are written by Karen Sperling, who is
an experienced journalist and artist. She wrote the
original Painter manual for version 1.0 when the
program debuted 12 years ago. She also wrote the
manuals for version 2 and X2, in addition to the
Painter Complete series of books.

Brand New For Painter 8! The Artistry Watercolor CD’s
Introducing the Artistry Watercolor CD’s featuring the art and techniques of traditional watercol-
orist Birgit O’Connor.
Tap into Painter 8’s vast watercolor toolset by applying traditional
watercolor techniques in your digital paintings.
In this brand-new series of Artistry CD’s, Painter authority Karen
Sperling translates Birgit O’Connor’s traditional watercolor meth-
ods for use with Painter 8.
These Artistry CD’s are helpful whether you are starting your
images from scratch in Painter or you are a photographer looking
to learn how to transform your photos into watercolor paintings. 

The Artistry Watercolor
CD’s include:
Flowers
Washes, Values & Textures
Atmospheric Landscapes
Part 1 and 2
Water Drops
For more information
about Birgit O’Connor,
visit her web site at http://www.birgitoconnor.com.

Line Art Tutorials CD
The Artistry Line Art Tutorials CD
shows how working cartoonists and
illustrators use Corel Painter 8 to color line art.

Painting in Painter Tutorials CD,
Vol. 1 
The Artistry Painting in Painter Tutorials CD, Volume 1 has
tutorials that show how artists use Painter’s brushes to create
traditional looks including oils and watercolors. The tutorials
include which artists these painters look up to, and how they’ve
translated traditional painting techniques to Painter's tools.

Corel Painter 8 Beginners CD
Stumped by Shapes? Loopy from layers? Challenged by channels? Don’t get mad at Painter, get the Artistry
Painter Beginners CD. Get all your basic questions about Painter answered on this one magical CD. The Artistry
Painter Beginners CD contains short, easy-to-follow tutorials along with screen shots indicating the Painter fea-
tures under discussion. It answers questions that Karen Sperling has heard in her 12 years of teaching Painter to
individuals and at companies. If you feel overwhelmed by Painter, this is the CD for you to start with.

Corel Painter 8 Photo Tutorials CD
The Artistry Painter Photo Tutorials CD has tutorials that
show you how to turn a photo into a drawing or painting in
Painter and how to use Painter’s layers, selections and chan-
nels to montage photos. 

Painting for Photographers CD
Wondering how to turn photographs into drawings and paintings using traditional art tech-
niques in Painter? Interested in creating Painter images that look like paintings and not just
colored photographs? Wishing you had time for art classes? Want to add painterly back-
grounds to portraits? Then the Artistry Painting for Photographers Tutorial CD is for you. 
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Painter 8 Tutorials CD
The Artistry Painter Tutorials CD has
examples of how professional working
artists use Painter and Photoshop to cre-
ate everything from photo montages to
line art illustrations. Included is a
much-requested tutorial that shows how
several images were composited in
Photoshop, and the step-by-step equiva-
lents in Painter.
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Dear Ms. Sperling,
Thank you for the great tutorial material. I have all of your CD’s
and find them to be an invaluable source of reference. Keep up
the good work.
Thank you for the great material.
Respectfully,
Gary D. James

Dear Ms. O’Connor,
I absolutely love your paintings---they’re so creatively done, so
fresh and original. I appreciate your willingness to share your
knowledge and techniques with others.Your paintings inspire me!
Martha McD., Georgia

Image by Karen Sperling from a photo by Scott Stulberg

http://www.artistrymag.com
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By Ka ren S perl i n g
One of the most frequ en t ly asked Pa i n ter qu e s ti ons is,“ How do I turn

a ph o togra ph into a painti n g .”
This tutorial shows you how I used a ph o togra ph of Al ex taken by Sco t t

St u l berg (bo t tom , l eft) and turn ed it into a painting (top, l eft) using
Corel Pa i n ter 8.

Turning a B&W Photo into a Painting in Painter
This tutorial appears on the Art i s t ry Painting for Photographers Tutorials CD.

Visit http://www. a rt i s t rymag.com for details.

“Alex” photo by Scott Stulberg .

“Alex” painting by Karen Sperling.
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This tutorial has step - by - s tep instru cti ons for turning a bl ack and
wh i te ph o togra ph into a painti n g .

But firs t ,l et’s look at some of the things that you wi ll think abo ut before
you start the proce s s .

The two main factors that determine wh et h er an image wi ll look like a
ph o to or painting are details and co l ors .

In the case of det a i l s , the more details you have , the more ph o togra ph-
ic an image wi ll appe a r.

T h erefore , the fewer details you have , the more the image wi ll look like
a painti n g .

The way to avoid details is to try to find shapes and paint them .
Ta ke hair, for instance . In s te ad of trying to paint each stra n d , try to find

s h a pes and paint them inste ad . For example in the Al ex image , I saw that
the hair made def i n i te ell i ptical shapes (above , ri gh t ) . So wh en I painted ,
i n s te ad of p a i n ting hair, I painted the ell i ptical shapes (middl e , ri gh t ) .

I painted the hair as four sep a ra te ell i ptical shape s : the top, d a rk on e ;
the nex t ,mid tone on e ; the ligh t ,t h i rd on e ; and the dark one framing the
f ace .

Those red ellipses weren’t in the painti n g , I just drew them (with the
Sh a pes ell i p s e , found by cl i cking and holding the Sh a pes rect a n gle in the
Too l box) so you could see what I was looking at in the image .

Wh en I painted , I just did simple brush stro kes (bo t tom , ri gh t ) . But
wh en vi ewed as a wh o l e , the stro kes and the shapes loo ked like painted
hair (p. 1 ) .

These are just examples of the shapes to look for wh en you paint. T h ere
a re many more in this ph o togra ph .
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If you look for them , it should be pret ty easy to spot the shapes in yo u r
i m a ge s . Look for circl e s ,s qu a re s , rect a n gl e s ,a ny shape that you can paint
i n s te ad of det a i l s .

At left are some more of the shapes I saw in the Al ex ph o to. If you com-
p a re this to the finished painting on page 1, yo u’ ll get an idea abo ut how
I painted shapes inste ad of det a i l s . No ti ce the sleeve s , for ex a m p l e .
In s te ad of p a i n ting the knitted pattern , I painted by cre a ting the shape s
that I saw in the sleeves using ligh t ,d a rk and med ium ton e s .

An o t h er thing to think abo ut before you start your painting are the
co l ors to use.

The more tru e - to - l i fe the co l ors are , the more the image wi ll look like
a ph o to.

T h erefore , the more you ch oose your co l ors as part of a co l or sch em e ,
the more the image wi ll look like a painti n g .

If you orga n i ze the ph o to el em ents yo u rs el f ,l i ke a portrait in a studio,
t h en you can set up your co l or sch eme yo u rs el f .

But of ten you use a landscape ph o to you shot on loc a ti on and you have
no con trol over all the el em ents and co l ors that appe a r. In this case,
doing a “s tra i ght cl on e” just produ ces a painting that looks like a ph o to
with some smu d ges on it because the co l ors are ra n dom ,b a s ed on wh a t
h a ppen ed to be in the loc a ti on you ph o togra ph ed . You get a wi de ra n ge
of co l ors that don’t nece s s a ri ly go toget h er.

A painting has co l ors that are rel a ted to one another and that repe a t
t h ro u gh o ut the painti n g . The most su ccessful portra i t s , for instance ,
i n clu de in the back ground co l ors from the su bj ect .

I like to use a small nu m ber of co l ors . I find this gives an image a dra-
m a tic loo k .

In the case of Al ex , I used mostly browns and ora n ges and their com-
p l em en t s , blues and green s . Com p l em ents are co l ors that are oppo s i te
e ach other on the co l or wh eel . It is con s i dered more intere s ting to shade
with a co l or ’s com p l em ent as oppo s ed to shading with bl ack .

I also used a low - key co l or palet te because of the dark nature of t h e
ori ginal ph o togra ph .

Co l or theory is a vast su bj ect best su i ted to an en ti re boo k . Do som e
re s e a rch if you re a lly want to get good at ch oosing co l ors for your paint-
i n gs . You can find out more abo ut co l or theory by doing a search at
googl e . com or else in boo k s — t h ere’s a lot of a rt inform a ti on at yo u r
l ocal public libra ry.

O t h er factors con tri bute to turning a ph o togra ph into a painti n g , but
s h a pes and co l ors are the two main on e s .

O n ce you have an idea abo ut what yo u’re aiming for, you can begin the
process of t u rning a ph o to into a painti n g .

I started with Scott St u l berg’s be a utiful ph o togra ph of Al ex (fig. 1 ) . I
w a n ted to use it as a gri s a i ll e , wh i ch is a mon och rom a tic underp a i n ti n g .

1
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It is great as a ph o togra ph , but certain areas were hard to see to paint.
I needed to be able to make out all the va lu e s , f rom light to dark , so I
l i gh ten ed the image (fig. 2 ) .

Fi rst I chose Fi l e : Cl one to cre a te a copy so I would have the ori gi n a l
ph o to in tact if I needed it.T h en I used several ad ju s tm ents in the Effect s
m enu to ligh ten the image .

In Effect s : Tonal Con tro l : E qu a l i ze , m ove the wh i te tri a n gle and the
Bri gh tness slider to the left to ligh ten the image . In Effect s : Su rf ace
Con tro l : Dye Con cen tra ti on , ch oose Im a ge Lu m i n a n ce in the Us i n g
m enu and ad just the Ma x i mum and Mi n i mum sliders to taste using the
Previ ew wi n dow to see the re su l t s .

O n ce I h ad the ligh ten ed ph o togra ph , I wanted to fill with an impri-
m a t u ra , wh i ch is a layer of co l or, also call ed an underp a i n ti n g . I chose a
s ort of bu rnt sienna (an ora n ge-ish brown) and planned to later paint
with its com p l em ent on the co l or wh eel , greenish blu e . An impri m a t u ra
is hel pful because it serves as the mid ton e s , so you don’t have to paint
every last crevi ce of your painti n g . For instance , except for some high-
l i ghts and shadows , I didn’t do mu ch to the hair after I laid in the impri-
m a t u ra .
I used Fi ll to crea te the impri m a t u ra .
1 . Ch oose Fi l e : Cl on e . A cl on ed copy of the image appe a rs . In ad d i ti on

to all owing you to keep the previous vers i on of the image in tact , a
cl one contains com p uter mapping back to the ori gi n a l ,s o u rce image ,
making it po s s i ble to pick up co l or from the ori ginal in the cl on e .
This fe a t u re comes in handy later wh en you use the Soft Cl on er
bru s h , but I’m get ting ahead of mys el f .

2 . Ch oose a co l or in the Art Ma teri a l s : Co l ors palet te , in my case, it was
bu rnt sien n a .

3 . Ch oose Effect s : Fi ll . The Fi ll dialog box appe a rs .
4 . S el ect Cu rrent Co l or if it isn’t alre ady sel ected . Cl i ck OK. The image

f i lls with co l or and you now have an impri m a t u ra .
Next I turn ed on Tracing Pa per. With the cl one as the current image

and the ori ginal sti ll open behind it, ch oose Ca nva s : Tracing Pa per
( Com m a n d + T, Mac ;C trl + T,Wi n dows ) . Tracing Pa per is turn ed on ,a n d
you see the ph o to. This is a 50% ghost of the ori ginal and won’t pri n t .

T h en I chose what was close to raw umber—a darkish brown—in the
Co l ors palet te and the Ch a l k’s Squ a re Chalk 35 va riant and started paint-
ing areas to get my com po s i ti on down (fig. 3 ) . I was working at 300 dpi
and at this re s o luti on , the brush made stro kes that had a flat, oi l - p a i n t
brush loo k . If you don’t see a similar ef fect , ad just the Si ze slider ti ll yo u
do.
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Fi g u re 4 shows you the differen ce bet ween the Squ a re Chalk and som e
of the Oil va riants—I co u l d n’t do them all , t h ere were just too many !
Pa i n ter 8 has some terrific bru s h e s , but it’s that flat ed ge at the begi n n i n g
and end of the stro ke that I was going for.

I wanted to turn of f the Ch a l k’s re acting to paper gra i n .
To do so, m ove the Grain slider to the ri gh t . I know, it would seem that

you would move the slider to the left to turn down gra i n . The ex p l a n a-
ti on is, in the very early vers i ons of Pa i n ter, the Grain slider was call ed the
Pen etra ti on slider. S o, m oving it to the left meant the co l or pen etra ted
the paper grain less, revealing more tex t u re . Moving the slider to the
ri ght meant the co l or was pen etra ting the paper more , hiding more
p a per tex t u re . So the slider affects not paper tex t u re , but how co l or mixe s
with paper tex t u re .

Nex t , I ro u gh ed in basic shapes with the Squ a re Ch a l k ( f i g .5 ) . I turn on
Tracing Pa per to see wh ere to paint the stro ke s , t h en turn it of f to see
h ow things loo k . I toggle Tracing Pa per on and of f by pre s s i n g
Command+T on Mac ;C trl+T on Wi n dows , to see my progress as I go
a l on g . I turn ed down the op ac i ty for some stro kes to get the look of oi l
paint thinned with linseed oi l . I painted in the high l i ghts in the hair using
the Photo Ca tegory ’s Dod ge va ri a n t , wh i ch is like wiping aw ay paint on
the canvas with a paper towel .

5
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7

Ka ren Sperling is a well - k n own Pa i n ter expert . She wro te the ori ginal Pa i n ter man-
uals and the Pa i n ter Com p l ete series of Pa i n ter boo k s ,p u bl i s h ed by a divi s i on of
Hen ry Ho l t . She has been publ i s h ed in Ph o to Elec tronic Im a ging  (PEI) maga z i n e
and SBS Digital Design . She has taught Pa i n ter for 12 yea rs to indivi duals and at
companies including Disney Fea t u re An i m a ti on and Am erican Greeting Ca rd s . For
m ore Pa i n ter tutorials visit http : / / w w w. a rti s trym a g . com .

S cott St u l berg shoots mostly nature and travel ph o togra phy all over the gl obe . Hi s
ph o tos have appea red in many boo k s ,m a ga z i n e s ,c a l en d a rs and priva te co ll ec ti on s .
He also tea ches Digital Im a ging Work s h op s , dealing with Ph o to s h op and other
graphics programs. To see more of his images, visit his web site at
h t tp : / / w w w. a s a 1 0 0 . com
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I proceeded to fill in the det a i l s , using the sienna as my mid tone and
p a i n ting lights and darks (fig. 6 ) . I used the Oils’ O p a que Round and
Sm e a ry Round va ri a n t s ; the Pa l et te Kn ives va ri a n t s , and the Distorti on’s
Ma rbling Ra ke va ri a n t . I painted with the Con tro l s : O p ac i ty turn ed
down to slowly build up the paint. As I painted , I tri ed to sti ck to my plan
to focus on shapes ra t h er than lines, as de s c ri bed earl i er.

I put the painting and the ph o to side by side (fig. 7) and re a lly foc u s ed
on what made the ph o to Al ex in terms of s h a pe s . I tri ed to get Al ex to
l ook more like his ph o to wi t h o ut reproducing the ph o to. For instance , I
ad ded a bit of pinkish tan to the ch eeks to redu ce the harshness of t h e
s i enna in the skin ton e s . I avoi ded the de s i re to paint lines for the nostri l s
and eyes and inste ad painted shape s . I painted the sleeves this way, ju s t
l ooking at shapes ra t h er than trying to paint indivi dual lines.

For the final sec ret to u ch , I used the Cl on ers’ S oft Cl on er bru s h .
Rem em ber I men ti on ed it at the begi n n i n g ?

I painted with it very spari n gly around the eyes to get Al ex to look like
Al ex .

As you paint, it bri n gs back the ori gi n a l . If you bring back too mu ch of
the original, choose Edit: Undo (Command+Z, Mac; Ctrl+Z,
Wi n dows ) .

T h en I went over the area using the Ai rbru s h e s’ D i gital Ai rbrush at a
very low op ac i ty set ting to add some co l or.

And that’s how I turn ed a bl ack and wh i te ph o togra ph into a painti n g .


